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: Vf4 —— ‘Human Geometrles attempts to portray the human belng ina cleep, detalled anctmeanlngtul way Insplred by =
: = Leonardo da Vinci's “The Vitruvian Man”, from the analysis of “Sacred Geometry”: geometric shapes and patterns
= = Z_ _ ‘that are: present in everythmg that ‘|‘s“c”reate& teonardo Da Vinci' sorlglnat draw:ng takes two of the platonic: solrds i_
: - - orbasic geometrles He shows how our bodys create them W|th thelr medsures, showing the two-sides of humans, — =
_ the two opposltes two characteristics, two geometries. The square is the reflection of everythmg tangible, matenal
— = stable, natural, measurable ‘everything we can see, touch; feel and experience: o‘““body - ‘ =
= S The circle is the reflection of the mtanglble immeasurable, of the mﬁnrte of the dynamlc of the transcendent oF our- '_f' =
=== dlvme drmensmn Both shapes are present in Leonardo s clrawmg whlch atlude to the duahty oF the human belng =
—“ — == - = body and sout =
- S W|th thts photographlc se_rt_e_s | want to represent as many facets and personal detalls oF the sub[ects of the
—— port‘rauts which|see asa fimitation of the trachtlonarphotographlc prorirait. What can werea[’tyﬂearn about =
s ‘ = someone through a representatlon of a likeness? “Human Geometrles iuxtaposes an interpretation-of Da Vlnci's ———
= square alongslde a more staged porirait mcorporatmg props, c|oth|ng and- personal ob|ects that attempt fo-
=== ‘““’ S symb6||se the cwde ' by reveahng ‘more about the sub|ects characters ==
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